LESSON 11 - 2ND TERM -- THE DRAWING PATH
DEEP DIVE

Landscape Drawing

Reading and translating outdoor environments — sky, terrain, vegetation, and distance — into clear,
structured drawings.

Landscape drawing is one of the oldest and most demanding genres in drawing education. Unlike figures
or still lifes, landscapes present infinite complexity with no fixed edges and no clear focal subject. The
landscape artist must learn to edit, simplify, and invent in order to create coherent images from the
overwhelming visual information of the natural world.

THE PRIMARY EDIT: WHAT TO INCLUDE

A landscape drawing is not a photograph -- it is an interpretation. The first skill is editing: deciding what to
include and what to leave out. Establish the horizon line and one or two strong compositional elements (a tree,
a building, a body of water), then construct everything else to support those elements. The sky and ground are
major players in landscape composition; never treat them as backgrounds to fill in after drawing the subject.

VALUE STRUCTURE IN LANDSCAPE

Most effective landscapes simplify to three value zones: sky (often the lightest area), midground (middle
values), and foreground (often the darkest, with the most detail and contrast). This progression is supported by
atmospheric perspective. The sky is usually light; the background hills or buildings lighter than midground;
foreground trees or grasses darkest. Maintaining this progression prevents chaotic, all-equal-value landscapes
that confuse the eye.

TREES AND ORGANIC FORMS

Trees are the most common organic element in landscape drawing. The beginner error is drawing individual
leaves -- at any reasonable scale, leaves merge into masses of tone. Draw the silhouette of the tree mass, then
the light and shadow sides of the major volume clusters within the tree. Where sunlit clusters overlap shadowed
clusters, the edge is lost. Both positive and negative shapes require deliberate design.

EXERCISES

Day 1: Draw a landscape from reference using only three values -- a thumbnail planning approach. Day 2:
Plein-air or window landscape drawing: 30 minutes, focus on editing and simplification. Day 3: Draw trees from
life as mass and volume, not as individual branches. Day 4: Draw the same landscape twice -- first with the
horizon at the upper third (emphasize foreground), then at the lower third (emphasize sky). Day 5: Design an
imaginary landscape from scratch: decide on the horizon, the primary compositional elements, the value
structure, and the atmospheric depth.
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